the female or feminised 'other' as representative of colonised spaces. Despite the indisputable usefulness of such readings, recent calls for a "post-postcolonial" criticism (O'Connor 2003) have, however, importantly picked up their unfortunately rapidly standardised patterns to question the viability of the typecasting such institutionalisation can inadvertently involve.
Recent Malaysian literature in English forms a particularly revealing conduit for the increasingly self-reflective reworking of both orientalist and occidentalist stereotypes. Occidentalism in postcolonial Malaysia, in fact, does not simply work along the lines of clichéd dualities, such as the foreigner versus the local, the coloniser versus the colonised, the neo-imperialist 'Westerner' or 'Westernised' versus the nationalist. Instead, it is further made problematic by the duality of the Malay and the non-Malay in a systematic marginalisation of the ChineseMalaysian, the Indian-Malaysian, and in an additional complication, the aboriginal population, the Orang Asli.
1 It is these intersecting discourses of otherness that are shown to clash fruitfully in Ooi's fiction, generating the revaluation of typecasting state rhetoric that constitutes such a central theme in both her novels. Their heroines, we must not forget, are Chinese-Malaysians, a hyphenised identity that has further been influenced by their education abroad, in 'the West', where they have entered into close relationships with 'Westerners'. As they return to the changed places of the past, they are confronted not only with a hostility to the 'local' girl's 'Western' lover, but more importantly, with the dismantling of their 'Asianness' as they become newly categorised as 'non-Malay' and, at the same time, as a 'Westernised' local. This stereotyped story is, however, intriguingly transformed as their othered lovers come to embody what Bhabha has usefully termed "the unheimlich terror of the space or race of the Other" that constitutes the reverse side 1 Lo significantly situates the negotiations for Malaysia's independence in a commercial bargain before she explores the workings of nationalism in 1980s theatre productions: in 1957 the United Malays National Organisation-led Alliance government guaranteed the protection of British investments in the country by setting up a Malay/non-Malay dichotomy that established the political hegemony of the Malays while protecting the economic interests of a predominantly Chinese bourgeoisie (2004: 9-10) . Bumiputeraism then received its most significant thrust after the race-riots of 1969, leading to the establishment of the 1971 National Cultural Policy, which identified the principles of Malaysian culture as: (1) based on an indigenous/Bumiputera culture, (2) able to incorporate "pertinent" elements from the other cultures and, (3) focused on Islam as an important element in the formation of the National Culture (2004:15) . Bumiputera status was extended to include the Orang Asli, but not the Chinese or Indians.
